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SYNOPSIS:
K a t o - S a e m o n - S h i g e u j i  had become s i c k  o f  the  h a r d n e s s  
o f  the  w o r l d ,  so he c l im b e d  Mt .  Koya and e n t e r e d  th e  p r i e s t ­
hood t h e r e .
On the  o t h e r  hand,  h i s  son Ish id om aru  who had p a r t e d  
from h i s  f a t h e r  a t  the age o f  two lo n g e d  f o r  h i s  f a t h e r  so 
much t h a t  he came a l l  th e  way up to  Mt. Koya and met h i s  f a t h e r  
who had changed h i s  name to  K a ru k a ya  D osh in .
However, due t o  the  r u l e s  o f  the  s e c t ,  K a ru k aya  c o u l d  n o t  
i n t r o d u c e  h i m s e l f  to  h i s  son, but  a d v i s e d  t h e  l a t t e r  t o  ta k e  
good c a r e  o f  h i m s e l f  and p a r t e d  from  him.
The main s t a g e  r e p r e s e n t s  Mt. Koya w i t h  i v i e s ,
v i n e s  and l a r g e  pi n e - t r e e s  h e r e  and t h e r e .  On the upper
p a r t  t h e r e  i s  a s ta n d  f o r  the Takemoto t r o u p e .
With a s i g n a l ,  a " j o r u r i "  (a b a l l a d - d r a m a )  i s
r e c i t e d .
"Mt. Koya looms l a r g e  in  the c l o u d s .  The c l o u d s  
hang o v e r  the summit o f  the mountain w i t h  a r a n g e  o f  m ountains 
on i t s  t h r e e  s i d e s .
Thousands o f  the mountain s t r e a m s  o r i g i n a t e d  from  one s o u r c e  
a l l  f l o w  to the e a s t .  The b i s h o p  i s  s a i d  to have  taken  l e s s o n s  
from two dogs and s t a r t e d  h i s  r e l i g i o n  i n  t h i s  s a c r e d  p l a c e .
The p r i e s t s  l o d g i n g  in  the t e m p le s  a t  the f o o t  o f  the  moun­
t a i n  go from one temple to  a n o t h e r  on an e r r a n d  r e s p e c t i v e l y .  
S i n c e  a l l  o f  them have s h a v e d - h e a d s ,  t h e y  keep  company w i t h
one a n o t h e r  w i t h  no th o u g h t  o f  w o r l d l y  a f f a i r s . "
(During  the time, r e l i g i o u s  m e d i t a t i o n  i s  q u i e t l y
o b s e r v e d .
Anshinbo and K i e t s u b o ,  b o t h  p r i e s t s ,  c a r r y i n g  b u n d l e s  o f  
J a p a n e se  yams and b o x e s  o f  b e a n - c u r d  in  t h e i r  hands come o u t  
o f  the p eak  o f  the  mountain,  c r o s s  the b r i d g e  and come t o  
the main s t a g e . )
A n s h in :  W e l l ,  K i e t s u b o ,  what on e a r t h  w a s  t h e  quake f o r ?
K i e t s u :  S i n c e  t h i s  mountain shook s t r o n g l y ,  I 'm  a f r a i d  an
im pure-h e a r t e d  person m ight  h ave  made th e  a s c e n t  
o f  t h i s  m ountain .
A: A l th o u g h  Mt .  Koya i s  a good p l a c e ,  w e ' r e  o f t e n
annoyed w i t h  the sh o c k ,  I s h o u ld  s a y .
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K: We a r e  o f t e n  s t a r t l e d  by th e  shock,  so  I must have  
ano ther  n a v e l  made.
A: Don’ t  say such a s i l l y  t h i n g .  There cannot  be such  
a s u b s t i t u t e  in  any c o u n t r y .
K: Y e s ,  t h e r e  i s ,  I can a s s u r e  you.
A: Where on e a r t h ?
K: I mean the k i tc h e n w a re  d e a l e r ' s a t  the f o o t  o f  the  
mountain .
A: Don’ t  t a l k  n o n sen se .
I t ’ s a n a v e l - s h a p e d  e a r th e n w a r e ,  you know. 
B o th : Ha, h a ,  h a ,  h a ,  h a !
"While t h e y  a r e  s p l i t t i n g  t h e i r  s id e s  w i t h  l a u g h t e r ,
two p r i e s t s  o f  the J i s o n i n  Temple c r o s s  t h e  mountain ,  
and come out e a s i l y ,  as  they  are  accustomed to  walking  
a lo n g  the mountain p a t h ;  th e y  sure So etsu  and Gienbo 
and take n o t i c e  of  the p r i e s t s " .
(During the t im e ,  r e l i g i o u s  m e d i t a t i o n  i s  q u i e t l y  
o b s e r v e d .  From the s t a g e  p a ssa g e  come out S o e t subo 
and Gienbo w ear in g  c l e r i c a l  r o b e s ;  they  come down to  
t h e  s lope  made about in  the middle o f  the s t a g e  
p a s s a g e  and come out to the l e f t  of the  s t a g e . )
S o e t s u : I f  i t  i s n ’ t  Anshinbo.
Gien: A ren ’ t  you K ie t s u b o ?
A n sh in : Oh, Gienbo.
K i : S o e ts u b o ,  I h a v e n ' t  seen you f o r  a few d a y s .
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We a r e  a l l  f i n e .
B ra v o ,  b r a v o !
By the way,  we had a v i o l e n t  sh o ck  a w h i l e  ago ,  h a d n ’ t  
we?
N on se n se!  Whenever a w icke d -m in d e d  p e r s o n  c l im b s  
the  mountain, i t ’ s n a t u r a l  t h a t  i t  r a g e s  v i o l e n t l y .
Now I remember. I wonder i f  you to o k  s e c r e t  w i v e s  up
h e r e  when you had d e s c e n d e d  from the mountain.
Don’ t s a y  such a s i l l y  t h i n g .  W e  know women have  
been p r o h i b i t e d  from c l i m b i n g  t h i s  mountain s i n c e  the  
d a ys  of the  b i s h o p .
Wh a t  do you s a y ,  e v e r y b o d y ?
R i g h t  you a r e .  Not o n ly  women b u t  a l s o  impure men 
a r e  p r o h i b i t e d  from  making the a s c e n t  o f  t h i s  m ountain.  
Anyway the  mountain  i t s e l f  i s  the c a u se  o f  my t r o u b l e .
S i n c e  y o u ’ ve  su ch  a b a s e  mind, you ca n n ot  l e a r n  even a
p r a y e r .
T h a t ’ s why y o u ’ r e  a lw a y s  a bonze whose o n l y  d u ty  i s  
t o  s t r a i n  "miso"  (bean p a s t e ) .
W e l l ,  I o f t e n  f e e l  l i k e  u s i n g  the miso s t r a i n e r ,
Don’ t  t a l k  n o n s e n s e .
Y o u ’ r e  a  g o o d - f o r - n o t h i n g  guy among p r i e s t s .
Such a bonze ought to be e j e c t e d  from t h i s  m ou nta in .  
I ’ m g l a d  to h e a r  i t .
I should l i k e  to  l e a v e  the mountain and e a t  a b o n i t o  
and e g g s  t o  my h e a r t s ' c o n t e n t  and h ave  lo n g  h a i r .
( I s  a b o u t  to s ta n d  up when a l l  o f  them d e t a i n  h i m . )  
L e t ' s  s l a p  him in the  c h e e k s .
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Okay. Gienbo, y o u ’ re t a l k a t i v e ,  b u t  you m u s tn ’ t  do 
so much t a l k i n g  a g a i n s t  your  w i l l .
I 'm s o r r y ;  I ’ l l  t r y  not  to  do so much t a l k i n g .
By the way, l e t ’ s ta k e  a r e s t  h e r e  and go on. 
T h a t ’ s a good i d e a .
L e t ’ s do so .
( A l l  o f  them take  a r e s t . )
"One hundred y e a r s '  p r o s p e r i t y  i s j u s t  l i k e  a 
l i g h t  b e f o r e  the wind blow s  i t  o u t .
I f  I  become e n l i g h t e n e d ,  I ’ m a l s o  a bu ddha."  
"K a t o - Saemon- S h i g e u j i - Nyudo c h a n g e s  h i s  name t o  
K a r u k a y a  Doshin and g o e s  up the m ountain  s l o p e  f o r  
l e a r n i n g  Buddhism w i t h  h e a v y  s t e p s . "
( D u rin g  th e  t im e ,  music s t a r t s .  From the  s t a g e  
p a s s a g e  K aru kaya  Doshin c l a d  in  b l a c k  w e a r i n g  a 
hood and a s u r p l i c e  and c a r r y i n g  a p a i l  o f  f l o w e r s  
i n  h i s  hand comes o u t  c o u n t i n g  b e a d s . )
Oh, i f  i t  i s n ’ t  K a ru k a ya  Gobo.
H a l l o ,  e v e r y b o d y ,  I h a v e n ’ t  seen you f o r  a few 
days .
P l e a s e  come t h i s  way.
Thank you v e r y  much.
"They l e t  him j o i n  th e m ."
( D u rin g  the t im e ,  he  come s  down the s l o p e  on the 
s t a g e  p a s s a g e  and comes to the main s t a g e . )
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Karukaya Gobo, y o u ’ r e  c a r r y i n g  the c h i p s  and p a i l  o f  
f l o w e r s  in  your hands ,  but where are you going?
W e ll ,  thes e c h ip s  w i l l  be  used by me to  make a 
copy o f  B uddhist  s c r i p t u r e s  f o r  one hundred d a y s .
As t o  these  f l o w e r s ,  I ' l l  o f f e r  them to  the wayside  
s h r i n e s .
W e l l ,  y o u ' r e  an ad m ira b le  man.
Ah, a s  f o r  me, I h a t e  to  ob serve  r e l i g i o u s  m e d i t a t i o n  
once a day, but I wonder why y o u ' r e  so p i o u s .
You always say such a  funny t h i n g .  And where a r e  
you go ing ?
By the o rd e r  of  our c h i e f  p r i e s t ,  w e ' r e  g o ing  t o  the 
main temple.
However, w e 'v e  been caught  in  the s to rm ,  so wanted  
t o  take  a r e s t  f or a w h i l e .
Indeed i t  was a t e r r i b l e  quake.  What happened,
I wonder? 
We’ ve been t a l k i n g  of i t .  H a s n ' t  your w ife  or c h i l d  
lo n g e d  f o r  you and climbed t h i s  mountain?
D o n't  t a l k  n o n s e n s e .  Even i f  my w ife  l o n g s  f o r  me, 
she canno t  climb th i s  m oun tain .
Maybe n o t .
Indeed I h a t e  the b ish o p ,  as he is  too s t r i c t .
By the way, however the mountain may r a g e ,  i f  your  
w i f e  and c h i l d  cone to  see you from your n a t i v e  p l a c e ,
you want to  see them, I suppose.
6K a r u : Here,  h e r e ,  you mu s t n ’ t  say  such a t h i n g  even in  
j o k e .  When any p r i e s t  l e a v e s  h i s  n a t i v e  p l a c e ,  h e ’ l l  
make a vow t o  Buddha not to  see h i s  w i f e  and c h i l d r e n  
a g a i n  in  h i s  l i f e .
Why c o u ld  I change  my vow?
I f  I h a d n ’ t  made up my mind to  l e a v e  t h i s  w o r l d ,  I 
s h o u l d n ’ t  h ave  made the a s c e n t  o f  t h i s  m ou nta in .  
" A l t h o u g h  he says  so d e t e r mi n e d l y ,  he keeps  back h i s  
e y e s  w e l l i n g  up i n  h i s  e y e s  out o f  h i s  a f f e c t i o n s . "
(He seems to  be in s o r r o w ,  but  he g o e s  up the mountain 
w i t h  them and o f f e r s  the f l o w e r s  t o  the s t a t u e  to  
Di v i n a t i o n  Buddha. A l l  o f  them a r e  o f f e r i n g  p r a y e r s  
i n  r e l i g i o u s  me d i a t i o n . )
"Poor Ish id om a ru  t r u d g e s  a lo n g  the p e r i l o u s  p a s s  w i t h
o n l y  t h e  name of h i s  f a t h e r  as  a g u id e  though he can n ot
r e c o g n i z e  h i s  f a t h e r  by s i g h t .  He w e t s  h i s  s l e e v e s  w i t h
t h e  t e a r s .  Now he c r o s s e s  th e  mountain s t re a m  o f  Mt .
\
Koya and p a s s e s  t h e  s t e e p  Fudo S lop e  and then manages 
t o  p a s s  th e  l o g  s e t  o v e r  a s t r e a m .
Owing to  th e  storm , the l e a v e s  o f  t r e e s  h a v e  f a l l e n  
w i s t f u l l y .
Along the lonesome p a t h ,  he g oe s  up and down l e a n i n g  
a g a i n s t  a cane and l o o k s  f o r  h i s  d e s t i n a t i o n .
Behind the p i n e - t r e e  on the r o c k y  mountain , I s h i d o  and 
h i s  f a t h e r  w i l l  happen to  meet e a c h  o t h e r .
He h ap pe n s  to drop  in  a t  the pl a c e . "
7I s h i d o :
(During t h e  j o r u r i  r e c i t a t i o n ,  I sh id om aru  c a r r y i n g  
a s e d g e - h a t  and a cane in  h i s  hands g e s t i c u l a t e s  i n  
v a r i o u s  ways on the  s t a g e  p a s s a g e ,  comes down the 
s l ope t o  the s t a g e  and c o me s  in  the mi d d l e  o f  the p l a c e
where  a l l  o f  them a r e . )
E x c u s e  me, H on orab le  P r i e s t s ,  but I sh o u ld  l i k e  t o  
a sk  you  a q u e s t i o n .
(Thereupon a l l  o f  them tu r n  to  th e  f r o n t  and l o o k  a t  
I s h i d oma r u . )
K i e t s u : Oh, what a c u t e  b oy he i s !  He seems to  b e a son o f  
a  good f a m i l y .
Anshin: And what i s  i t  t h a t  you want to  a s k  u s ?
I s h i : Co u ld  you t e l l  me i f  t h e r e  i s  the new pr i e s t  on 
t h i s  mo u n t a in ?
"He a s k s  them o f  the new p r i e s t . "
Ki: Oh, i t ' s  a d i f f i c u l t  q u e s t i o n ,  I' m  a f r a i d ;  I d o n ' t  
know whom you mean by the  new p r i e s t ,  you l i t t l e  b oy.  
You c a n ' t  be a l o n e .  Are you w i t h  y o u r  parent or e l d e r  
b r o t h e r ?
I s h i : I 'm  q u i t e  a l o n e .
P l e a s e  l e t  me see the new p r i e s t .
(M eanw hile ,  K a r u k a y a  comes down to  the f l at, s t a g e . )
K aru : Young as you a r e ,  you a r e  i n n o c e n t .
E v e r y  day new men e n t e r  the p r i e s t h o o d  a t  e a c h  o f  the 
n i n e  hundred n i n et y  t e m p l e s .  He who had h i s  head 
shaved i s  a l s o  a new p r i e s t .
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" He who had h i s  head the day b e f o r e  y e s t e r d a y  i s  a 
new p r i e s t  a s  w e l l .
I f  you ask  u s  o f  the p r i e s t  in  such a wa y ,  we can 
h a r d l y  e v e r  u n d e r s ta n d  y o u .  Do you know of  the p r i e s t ' s  
f a c e ? "
A l th o u g h  I 'm  l o o k i n g  f o r  my f a t h e r ,  I p a r t e d  from him 
when I was o n l y  two y e a r s  o ld ,  so  I d o n ' t  know him by 
s i g h t .
D o n ' t  you know him by s i g h t ?
And where do you come from?
We l l ,  I come from Ma t s u u r a ,  T s u k u s h i ,  Kyushu.
Oh, do you come from M a ts u u r a ,  T s u k u s h i?
Yea h .
L i s t e n ,  K a r u k a y a b o !
He came h e r e  a l l  the way from the end o f  Kyushu.
He has made the a s c e n t  o f  Mt. Koya i n  s e a r c h  of h i s
f a t h e r .  T r a l a ,  l a ,  l a !
What a good b o y !  (S ays  l i k e  a s o n g . )
D o n ' t  t a l k  n o n s e n s e !  As the  p r o v e r b  g o e s ,  t h e r e  i s  
no p la c e  l i k e  home. He must have  h i s  b i r t h p l a c e  
as  w e l l  a s  anybody.  Say, l i t t l e  boy, do you mean 
to  s a y  t h a t  y o u ’ v e  become s e p a r a t e d  from y o u r  com­
panion or  mother,  a s  y o u ’ ve  s a i d  y o u ’ r e  a lon e ?
We l l ,  my mo th e r  a l s o  lo n g e d  f o r  my f a t h e r  and 
came to  th e  inn in  t h i s  n e i g h b o u r h o o d ,  b u t  she h a s  
had a f i t  o f  spasm, so  she c a n ’ t  w alk  f a r t h e r .
W e l l ,  then, a r e you a l o n e ?
Have you come h e r e  in s e a r c h  o f  y o u r  f a t h e r ?
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"H e a r in g  the s t o r y ,  K a ru k a y a  i s  a n x i o u s  about  the 
c h i l d ,  but  he p u t s  h i m s e l f  t o g e t h e r . "
T e l l  me t h e  r e a s o n  why y o u ’ v e  c l im b e d  Mt .  Koya a l l  
the  way so a s  to  see your  f a t h e r .
"He u r g e s  the c h i l d  to t e l l  him o f  the  r e a s o n . "
Okay. S i n c e  he  l e f t  the n a t i v e  pl a c e  when I was 
two y e a r s  o l d  I ' v e  b e e n  b ro u g h t  up o n l y  by my m o th e r .  
W e l l ,  then,  d i d  your f a t h e r  l e a v e  you when you were 
two y e a r s  o f  a g e?
S i n c e  then he h a s  been m i s s i n g .
Poor  t h i n g !  What a c r u e l  f a t h e r  he was t h a t  sh o u ld  
h a v e  d e s e r t e d  su c h  a c u t e  boy and l e f t  the h o u s e !  
Wh a t  a  t r o u b l e  your  mother must h a v e  t a k e n ,  as she 
h a s  b r o u g h t  you up s i n c e  you were t w o y e a r s  o l d !  
T h a t ’ s why I ’ ve  wanted t o  see my f a t h e r  so much t h a t  
I ' v e  c l im b e d  t h i s  m ountain .
No wonder you c a n n o t  r e c o g n i z e  y o u r  f a t h e r ,  as you 
p a r t e d  from him a t  the a g e  o f  two.
I t ’ s a v i s i o n a r y  scheme f o r  you to lo o k  f o r  him, I 
s h o u ld  s a y .
Wh a t  on e a r t h  a r e  y o u r  p a r e n t s ’ n ames?
Even i f  you s ay  he i s  th e  new p r i e s t ,  nobody 
w i l l  u n d e rs ta n d  you,  I 'm  a f r a i d .
You ought  to  t e l l  h i s  s e c u l a r  name.
" B e f o r e  you a s k  anybody o f  h im ,"  s a y s  h e .
W e l l ,  I p a r t e d  from my f a t h e r  I 'm  l o o k i n g  f o r ,  so
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I canno t  r e c o g n i z e  him by s i g h t ,  but his  former n a me 
was K ato-Saem on-Shigem asa-sama of  Ma t su u r a ,  Tsukushi .
"As soon a s  the boy sa y s  so ,  Karukaya th in k s  he may be 
h i s  c h i l d  and lo o k s  c l o s e l y  a t  him and knows the boy 
must be h i s  c h i l d, so he wants to  i n t r o d u c e  h i m s e l f  to 
the boy, but he h e s i t a t e s  to  do so , as  he has  pledged  
h i m s e l f  b e f o r e  Buddha t h a t  he w i l l  g i v e  up h i s  w o r ld ly  
a f f e c t i o n s  and assumes a solemn l o o k . "
Hm, young as you are, you are helpless; you've come h e r e  a l l  the way t o  
see your f a t h e r .
I f  your f a t h e r  should hear  of your own s t o r y ,  he would 
be v e r y  g l a d .  However, because  of the r u l e s  of  t h i s  
mountain,  even i f  you meet your f a t h e r ,  he w on't  be able  
to  i n t r o d u c e  h i m s e l f  to  you, so yo u 'd  b e t t e r  go back  
to  your n a t i v e  p la ce  as  s oon as  p o s s i b l e .
"Although he has  s a id  so ,  he canno t  m a st e r  h i s  emotion,  
but he w ets  h i s  b l a c k  robe w i th  h i s  t e a r s . "
By the way, everybody,  we’ ve taken so much time f o r  t h i s 
c h i l d .  W h a t  do you say to  going on now?
However, l i t t l e  boy, I 'm  s o r r y  f o r  you, f o r  you h a v e n ' t  
y e t  me t  your f a t h e r .  You b e t t e r  descen d  from t h i s  
mountain b e f o r e  i t  g e t s  d a rk .
Karukaya Gobo, w i l l  you a l s o  accompany u s ?
Oh, no, I ' l l  go l a t e r  on.
Well, g o od-bye ;  w e ' l l  p reced e  you.
L i t t l e  boy, w e ' l l  see you again  i f  we can .
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A l l : 
K a r u :
K a r u :  
I s h i : 
K a r u :
I s h i :
Karu:
Good-bye, K a r u k a y a  Gobo.
See you a g a i n  tomorrow.
" A f t e r  e x c h a n g i n g  g r e e t i n g s  w i t h  one a n o t h e r ,  th e y
go b a c k to t h e i r  r e s p e c t i v e  t e m p l e s .
K a ru k a y a  s e e s  them o f f . "
("During the t im e ,  a b l a s t  o f  wind from the mountain 
b l o w s .  Thereupon the f o u r  p r i e s t s  in  deep th o u g h t  
go to  the  l e f t .  I m m e d ia te ly  a B u d d h i s t  s c r i p t u r e  f o r  
" J i z o " or the g u a r d i a n  d e i t y  o f  c h i l d r e n  i s  c h a n t e d .  
K a ru k a y a  l ooks round in  de e p thought  . )
Here, h e r e ,  l i t t l e  boy ,  come over  h e r e .
V e r y  w e l l .
S i n c e  I ’ ve  h e a r d  a l l  the c i r c u m s t a n c e s  from you,
I ’ v e  shed t e a r s  in  sympathy w i t h  you.
The wo r l d i s  hard to y o u r  f a t h e r ,  I sh o u ld  s a y .
L i s t e n  t o  me a t t e n t i v e l y .  I ’m sure  y o u r  f a t h e r  
d e s e r t e d  such a p r e c i o u s  son as you and l e f t  the 
n a t i v e  p l a c e ,  so  you o u g h t n ’ t  t h i n k  i l l  o f  h i m .
Of c o u r s e  I w o n ’ t .
Why  c o u l d  I t h i n k  i l l  o f  him? 
I ’ l l  n e v e r  t h i n k  o f  my d e a r  f a t h e r .  However,  
s h o u ld  I n o t  meet my  f a t h e r ,  my  mother might d i e  o f  
l o v e  f o r  him, I ’ m a f r a i d .  I ’ l l  be s o r r y  i f  such 
a t h i n g  h a p p e n s .
"Poor  t h i n g !  H e s o b s . "
Oh , you a r e  r i g h t .  There i s  no d e e p e r  r e l a t i o n  than 
t h a t  betw een p a r e n t  and c h i l d .
However,  you  know n e i t h e r  h i s  f a c e  nor h i s
w h e r e a b o u t s ,  s o i t ’ s o f  no u se  f o r  you t o l o ok f o r
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I s h i :
him. Y o u ’ d b e t t e r  go back t o y o u r  n a t i v e  p l a c e  w i t h  
y o u r  mother as  soon as  p o s s i b l e  w i t h o u t  making 
f u t i l e  e f f o r t s  to  see him.
"He g i v e s  h i s  son a g o o d t al k i n g - t o  when the son 
b r u s h e s  away t e a r s  from h i s  e y e s . "
Oh, no, our n a t i v e  p l a c e  h a s  been a t t a c k ed and r u i n e d  
by Ouchi and h i s  t r o o p s .
"When my mother came up to  the f o o t  o f  t h i s  mountain 
t o g e t h e r  w i t h  me, s o r r y  to s a y ,  she became s i c k  due 
t o  h e r  f a t i g u e  o f  the j o u r n e y  and b e f o r e  she b r e a t h e s  
h e r  l a s t  once f o r  a l l ."
She w i s h e s  to see  my f a t h e r .  I f  you s y m p a th iz e  w i t h  
me, H onorable  P r i e s t ?
" I f  you know o f  him, p l e a s e  t e l l  me where he i s .
So s a y i n g ,  he sheds  t e a r s ;  he seems n o t  to  be a b l e  
to  k e e p  b a c k  h i s  t e a r s .
Thereupon K a r u k a y a  w i s h e s  to  i n t r o d u c e  h i m s e l f  to  
h i s  son, but he i s  a f r a i d  o f  d i s o b e y i n g  the l e s s o n  o f  
th e  b i s h o p  though i t  i s  h a r d  f o r  him to  t r e a t  l i k e  a 
s t r a n g e r  h i s  s on who h a s  come a l l  the way to  see him. 
He i s  in two minds and b u r s t s  i n t o  t e a r s .  I s h i d o maru 
h a s  q u i c k  e y e s . "
Si n ce  you a r e  w e e p i n g  b i t t e r l y ,  I wonde r  i f  you a r e  
my f a t h e r .  P l e a s e  i n t r o d u c e  y o u r s e l f  to  me r i g h t  
a w a y .
-  1 3  
K a r u :
I s h i :
K a r u :
" I s h i d omaru c l i n g s  to  him and w e eps ,  so h i s  mi n d  i s  
i n  c o n f u s i o n  when from b e h in d  t h e  r o c k  B ish o p  A j a r i ' s  
v o i c e  i s  h e a r d . "
( J u s t  then a b l a s t  o f  wind from the mountain b low s  
when from the summi t  o f  the mountain c o me s  out A j a r i  
w e a r i n g  the red robe and hood and l o o k s  down w i t h  a 
s t e r n  l o o k . )
Here, h e r e ,  K a ru k a y a ,  d o n ' t  f o r g e t  y o u r  pl e d g e  o f  
s p i r i t u a l  a w a k e n in g .
" B e in g  r e s t r a i n e d  by him, K a ru k a y a  r i s e s  to h i s  f e e t  
and t u r n s  r o u n d . "
(During th e  t im e ,  A j a r i  l e a v e s .  Thereupon K arukaya  
comes t o h i s  s e n s e s . )
Oh, I s e e .  I ' v e  b e e n  i n  danger  o f  g o in g  a s t r a y .
The t h r e e  s t a t e s  o f  e x i s t e n c e  are  a l l  my c h i l d r e n ;  
I ' v e  no c h i l d  o f  my own e x c e p t  them.
I 'm  a s h a m ed o f  m y s e l f  out o f  r e s p e c t  to  the b i s h o p .
Say, l e t  me go!
"H earin g  h i s  w ords ,  h o w e v e r ,  I sh id om a ru c l i n g s  to 
h i m . "
E x c u s e  me , H onorable  P r i e s t ,  bu t  p l e a s e  l e t  me b e 
w i t h  y o u .
" I s h i d o maru  c l i n g s  to  h i m ."
As to  S h i g e u j i  Nyudo f o r  whom y o u ' r e  l o ok i n g ,  
a l t h o u g h  he was in  t h i s  m ou ntain, he went on a
A:
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j o u r n e y  f o r  p r a c t i c e  o f  a u s t e r i t i e s  and now he i s  
m i s s i n g ,  so  you o u g h t t o  go down t h i s  mo u n t a i n  and 
n u r s e  your  mother.
I s h i :  Well ,  th e n ,  do you mean to  say t h a t  my f a t h e r  h a s
b e e n  m i s s i n g  s i n c e  he l e f t  t h i s  mountain?
" I ’ m v e r y  s o r r y  to  he a r  i t .  I may put up w i t h  i t ,  
but  I ’ m a f r a i d  my mother w i l l  d i e  o f  l o v e  f o r  him.
I t  we i g h s  on my mi n d ,  so I d o n ’ t  f e e l  l i k e  g o i n g  
b a c k .  I f  you know of any man l o o k i n g  l i k e  him, l e t  
me see  the  man, s a y s  I s h id o m a ru  to  him.
Fe e l i n g  pi t y  f o r  h i m, Ka r u k a y a  w i s h e s  to  i n t r o d u c e  
h i m s e l f  to  h i s  son, bu t  he h e s i t a t e s  to  do so and 
a f t e r  a l l  summons co u r a g e  and s a y s  a s f ol l o w s :"
K a r u :  Oh, no wonder y o u ’ r e  a t  a l o s s ,  bu t  s i n c e  your
mother i s  i l l ,  yo u  ought  t o  de scen d  from t h i s  
mountain r i g h t  a w a y . We l l ,  t h i s  i s  an e x c e l l e n t  remedy 
p r e p a r e d  by  the B is h o p  by  l i g h t i n g  a s a c r e d  f i r e  f o r  
te n  thousand d e p a r t e d  s o u l s .
Go down the mountain h u r r i e d l y  and te n d  y o u r  mother 
(T ake s  a p o c k e t  o f  m edic ine  from h i s  p o c k e t  and 
p u t s  i t  t h e r e .)
"Karukaya o f f e r s  i t  t o  Ish id om aru ,  bu t  the l a t t e r  
r e f u s e s  to  a c c e p t  i t . "
I s h i :  No, thank y o u .  I t  i s  s a i d  t h a t  one who r e c e i v e s
so m e th in g  from a p r i e s t ' s  hand w i l l  be born h a n d l e s s  
f i v e  hundred t i m e s .  Y o u ' r e  so k in d  t o  me t h a t  I d o n ' t  
f e e l  l i k e  l e a n i n g  h e r e .  Say, H onorable  Pr i e s t ,  pl e a s e
Ka r u :
I s h i : 
K aru:
I s h i : 
K aru:  
I s h i :
l e t  me be w i t h  you a l l  the t im e .
You s e e ,  I p l a c e  my  hands t o g e t h e r  in  p r a y e r .
"He p l a c e s  h i s  hands t o g e t h e r  and c l i n g s  to K a r u k a y a ' s  
s l e e v e  o f  the s u r p l i c e  and la m e n t s .
T h i s  scene makes one t h i n k  o f  th e  C h i l d r e n ’ s Limbo. 
Thereupon K aru kaya  d e t e r m i n e d l y  s a y s  as f o l l o w s : "
Now, go r i g h t  away.
Go to t h e l e f t ,  and y o u ' l l  g e t  t o  the F low er  S l ope 
l i k e  l e v e l  ground .  Go r i g h t  away b e f o r e  i t  g e t s  
d a r k .
Yea h .
Go r i g h t  a w a y, won’ t  you?
Ye ah .
(K a ru k a y a  i n t e n t i o n a l l y  t h r u s t s  him away r o u g h l y . )
I sa y ,  you go a t  o n c e .
(Seems to be overwhelmed w i t h  g r i e f . )
Yeah.
"Thereupon t h e  c h i l d  r e s p e c t f u l l y  t a k e s  up the 
p o c k e t  o f  m e d ic in e  and pu t s  i t  in h i s  p o c k e t .
They are  o b l i g e d  to  p a r t  from e a c h  o t h e r  t e a r f u l l y .  
B e i n g  le d  by an i n v i s i b l e  hand,  K a ru k a y a  s e e s  o f f  
h i s  son s t e a l t h i l y . "
(During th e  t im e ,  K a r u k a y a  h e l p s  Ish id om aru  c a r r y  
the s e d g e - h a t  and cane in  h i s  h a n d s .  Thereupon 
Ish id om a ru  t e a r f u l l y  g o es  t o  the s t a g e  p a s s a g e .
-  15  -
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The s t a g e - s e t t i n g s  in  f r o n t  a re  g r a d u a l l y  p u l l e d  t o  the 
l e f t ,  K a r u k a y a  a d v a n c e s  t o  the  r o c k  s t a g g e r i n g  when 
the c u r t a i n  w i t h  the mountain drawn on i t
d r o p s  and the s t a g e  r e p r e s e n t s  the B i s h o p ’ s s h r i n e  a l l  
o v e r .  M eanwhile ,  K arukaya  s e e s o f f  h i s  son o ver  t h e r e  
and c l i m b s  t h e  mountain  and p u t s  h i s  hand on the  p i n e -  
t r e e  .
J u s t  th en  the  door  of  the s h r i n e  i s  thrown open when 
the a l t a r  i n s i d e  o f  i t  i s  shown. Meanwhile,  the 
b r a n ch of  the pin e - t r e e  on w h ic h  K a r u k a y a  p u ts h i s  hand 
b r e a k s  w i t h  a snap when K aru k a y a  f a l l s .
The a l t a r  in  f r o n t  i s  thrown open on b o t h  s i d e s  when 
th e  s t a t u e  to  B ish o p  Kobo i s  pushed o u t .
K a r u k a y a  w o r s h ip s  the B is h o p .  I s hidomaru g o e s  away.
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